
 
Bach C Major Prelude Scores 

 
 
Please find the following scores for the above work in this order: 
 

1)​Blank Score 
2)​With minimal fingerings 
3)​With more fingerings 
4)​With shifts and positions marked* 

 
 
* I would encourage you to consider using this 4th score if you feel at all 
uncertain about the shifts and positions.  
 
The system I use to indicate positions is to circle the finger (in green) used 
for any shift into a new position. In other words, ALL shifts are indicated 
with a circled finger.  
 
Above any circled finger, I also draw a bracket (in blue) and indicate the 
exact position to be used with the following abbreviations: 
 
Half Position: 1/2 
1st Position: 1st (I actually leave 1st position blank when in use, as the 
default position) 
Lower 2nd Position: L2nd 
Upper 2nd Position: U2nd 
Extended 2nd Position (1st finger extends back a whole step from 2nd 
finger): Ext 2nd 
Lower 3rd Position: L3rd 
Upper 3rd Position: U3rd 
4th Position: 4th 
Etc 
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2 Prelude
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72                                    
75                           
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87              
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10                                    
13                                    
16                                    
19                        
21                              

Prelude Johann Sebastian Bach

©Dr Sophie Cello Lab

from Suite No.3 in C Major, BWV 1010



25                                                
29                                                
33                                                
37                                                
41                                                

45                                        
    

49                                                
53                                                
57                                                
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61                                                
65                                                
69                                    
72                                    
75                           
78                  
81 

   
                

84                     

87              
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                                 
4                                    
7                                    
10                                    
13                                    
16                                    
19                        
21                              
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25                                                
29                                                
33                                                
37                                                
41                                                

45                                        
    

49                                                
53                                                
57                                                
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61                                                
65                                                
69                                    
72                                    
75                           
78                  
81 

   
                

84                     

87              
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                                 
4                                    
7                                    
10                                    
13                                    
16                                    
19                        
21                              
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25                                                
29                                                
33                                                
37                                                
41                                                

45                                        
    

49                                                
53                                                
57                                                
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61                                                
65                                                
69                                    
72                                    
75                           
78                  
81 

   
                

84                     

87              
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